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Sanbaso is a dance meant as an offering to god to pray for a good harvest. An ancient g::%:?rla‘xi;riﬁana
religious ceremony, originally performed by priests and later taken over by Noh and Yulia Shumakova
Kyogen actors, Okina is made up of the three dances—Senzai, Okina, and Sanbaso. g:g:;‘c:ﬁs“
The Senzai and Okina dances are prayers for general good fortune and happiness, and Dana Buck g
the Sanbaso dance is a prayer for an abundant harvest. Reference : Noh Hoikusha Serena Yang
Harlan Muir
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Ikioi is a love story set in an Edo period pleasure court. During a visit to his Nick Ashley A& WH =

lover, Shosho, the young samurai Goro takes sight of his father"s assassin,
Kubo Suketsune. As Goro rises to avenge his father, Shosho grabs him and
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Yulia Shumakova

begs him not to go. To persuade Goro, she feigns ignorance of the situation SDZ':f:g:calz‘g
and pretends that she is jealous, and that she fears Goro is going to see Serena Yang
Harlan Muir
another woman. T EE
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This modern ensemble work opens with a quiet entrance by the bass koto. Kotos one and two introduce the
theme in sequence, and it develops in a free manner. A slower middle section hints at the immense gravity of the
earth’ s history. Sekijun is a reference to the stalagmite rock formation found in caves. The piece is not directly
related to the physical properties, but rather to the ageless beauty one senses in these impressive reminders of
the passing of time.
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This is an old children’s song in the Kanto area of Japan.They used to sing this song when they played hide and seek. BE
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This song is also a children”s song and is used during hide and seek in the Kansai area. It’ s about the big Buddha
built by Shogun Toyotomi Hideyoshi in Hokoji.
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Kojo no Tsuki was composed by Rentaro Taki and the lyrics were written by Bansui Doi in 1901. It was the first
fusion of Western style music and Japanese poems in Japan.
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Hana Kage is an emotional piece written by the lyricist when his older sister was married and had to move to the
next village. As he watched her marriage procession leave their village, his eyes filled with tears. This song conveys
his grief.
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A native of Chicago Illinois, Curtis studied in Kyoto with Keiko lwahori and
later with modern koto great Tadao Sawai. He holds a master's license from
the Sawai Koto School and is the first foreign graduate of the NHK traditional
Japanese music performance program. Patterson is a member of the Sawai
Tadao Koto Ensemble and Soemon and his recordings include a solo CD "Oto
No Wa" as well as "Going Home" and “Fumon/Tracings” with shakuhachi
player Bruce Huebner. Aside from performing, Curtis teaches privately in
Tokyo and directs of the Japanese Music Program at Yokohama
International School.
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Kokaji petitions the help of the gods at Inari Shrine, and while making a sword, the fox god Inari FRZRAR} o

appears and gives him the needed assistance. B E BE =R
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The composer visited Matsunaga who owned a huge plot of land in Fuji city in Shizuoka.The composer .
saw a big pine tree and he used it as a metaphor in this song. He was not only a great composer but he pane Humphrey HoH MNETEE
also sensed the transition from Edo to Meiji and left a tremendous legacy on Nagauta music. Kenya Foster 1]z =
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This challenging instrumental section represents the dance of the Gods at Itsukushima Shrine. The first
half is slow, containing unexpected rests.The second half is suddenly fast and energetic.
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Probably the best-known work for koto and shakuhachi, Haru no Umi was made popular
worldwide when the composer performed and recorded the piece with French violinist

Renee Chemet. Based on images of Japan s Inland Sea, this serenely haunting duet conveys _ P

much of the beauty and power of the sea and its dramatic scenery, dotted with thousands of = g >E A

islands. * O #
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This piece corresponds to an ancient ritual performed on January 7th of beating
7 kinds of Winter weeds, and then boiling them with New Year Mochi (pounded
rice cakes). This was believed to keep everybody healthy for the ensuing year.

. . . I . Serena Yang
Chanting which accompanied this ritual worked as a sort of protection both Dana Buck
against ill-health, and against people not of the Shinkoku or God Land. Serena Yang
Harlan Muir
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e This is one of the representative works of Sanzaemon Takara. This song is based on the poem "Wakayama Cherry Blossoms That Bloom

"'i’g and Bloom in the Light That Shines Back and Back," which was written by Bokusui Wakayama on Yugashima in Izu. His poem, in turn,

was inspired by an earlier poem written by Bokusui Wakayama when he was staying in Izu in Spring.
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a plum tree chirp loudly. Another nightingale came, and the two birds flew away happily, still talking to each other. Even when I thought
they had disappeared, | could still hear their voices again from the distance. | will express such a scene using Shinobue.

Listening to the sound of a quiet garden in the early spring, when | came out on the veranda, | heard a nightingale perched on the branch of ;;
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"Fuji Musume" is meant to be the visual climax of a Kabuki show, in which the HRh=H AR \LE
dancer performing the role of the Wisteria Maiden changes kimonos four times
and dances against a gorgeous backdrop of clusters of mauve and purple
wisteria flowers. There is no story to speak of; the pleasure of the dance comes
from the fast changes of costume which are performed on stage behind the trunk
of a tree and the charming and winsome glances of the maiden as she expresses
sentiments of love.
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