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Sanbaso is a dance meant as an offering to god to pray for a good harvest.An ancient religious ceremony,

PEEE = E Nagauta Hinazuru Sambaso EES54E (1753 &) (EHHZEFRHEA

originally performed by priests and later taken over by Noh and Kyogen actors, Okina is made up of the three i
dances—Senzai, Okina, and Sanbaso. The Senzai and Okina dances are prayers for general good fortune and INEE
happiness, and the Sanbaso dance is a prayer for an abundant harvest. Kk
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Sukeroku is one of the most famous and familiar kabuki plays. It was first performed in Edo in 1713. Set in the

red-light district of Yoshiwara, it is the story of Sukeroku’ s quest to recover his family’ s stolen heirloom s
sword and avenge his father’ s murder. -

3. &=y B RHBE{EEN (1972) Taka - “Hawk” — (1972) by Sawai Tadao
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Written for koto duo, Taka means “Hawk.” Along with the work’ s graceful melodies, techniques such as the 178

13
bending of pitches and repetitive passages give the impression of a bird majestically soaring through the sky.
The work begins with active lines in both koto parts. The middle section, relaxed and quite romantic in feel, is
followed by an exciting return to the opening themes.
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Butterflies are

B&IK5253 wondering around
BOHRO the flower. (as if
BOH they were dancing)
TR whirling like sleeves.
H&< . Those butterflies, 5
ERONDOSL adorable pair of
. ING%
both birds and
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branches.
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Kumo no Hyoshimai is based a Noh story called Tsuchigumo. In the story, a vengeful spider spirit attempts
to get close to Minamoto no Yorimitsu by transforming into a beautiful woman.
5. RIE LV E&HL Nagauta Tkioi #ICHFRIEIGER KBA7E (1787 &)
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IKOI is a love story set in an Edo period pleasure court.During a visit to his lover Shosho,the young samurai
Goro takessight of his father’ s assassin,Kudo Suketsune.As Goro risesto avenge his father,Shosho grabs
himand begs him not to go.To persuade Goro,she feigns ignorance of the situation and pretends that she is
jealous,and that she fears Goro is going to see another woman.
N
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A native of Chicago Illinois, Curtis studied with modern koto Eﬁﬁ:ﬂ:ﬁé@ Rk ; &Y )
great Tadao Sawai. He holds a master's license from the Sawai ﬂﬁ% Genres of shamisen music B

Koto Institute and is the first foreigner to graduate from the Sekkyobushi
NHK traditional Japanese music performance program. Hh

Patterson has appeared with a variety of artists including actress Jiuta

Keiko Matsuzaka, songwriter Kei Ogura and the AUN wadaiko BT By
drumming unit, and has played main stage at Malaysia's Rain I Na{niwabusi IJyoruri

Forest World Music Festival. He is a member of the Sawai Tadao
Koto Ensemble and Soemon and his recordings include a solo CD
"Oto No Wa" as well as "Going Home" and “Fumon/Tracings”
with duo partner Bruce Huebner. Aside from performance,
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Curtis teaches privately in Tokyo and in the Japanese Music Nzl $IGTER

— Program at Yokohama International School. Kouta
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1 believe that music has no borders and that

Nick Ashley England Pierre Rahier  France “A' anyone can enjoy playing and performing
— Japanese traditional music.
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1. Bl ZWE=M RHFBXR(EM (1973) “Koto Quartet” — by Sawai Tadao

COHIEE &S EFRDZEMNMERNL SIC, FERICRELERBRTHEI LV, EHEBEUINELI TSRS
h3H, RESBEEDDMANCRATEZZEHNTES, B3, FIT=AOFOEFHY MEBELIVT—
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WLTEY, EN—bHEDHTREICHEAEENAZELIVETY,

Koto I, Koto II, Koto III, Jushichigen

This work is similar in structure to compositions for string quartet in the western tradition. Although there
are no breaks, the piece can be divided into four sections, with the opening theme involving the three kotos
in a delicate pizzicato interplay. Various pressing, bending and scooping techniques, as well as a certain
rhythmical figure common in many traditional works are incorporated in the remaining sections, making
“Koto Quartet” an excellent introduction to the sounds of the koto.

2. RIA KIEF (Suehirogari) {EER 3 e MinRN{FEY 10 IFENERM (1854)
BEO TRIER ISy b2@H. REE (25) PEAOBICKE (R) 2ELT 3HICKBEES
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H

Suehirogari is baced on Kyogen piece.This story tells the merry tale of an innocent male
servant,sent by a rich lord to purchase” Suehirogari” :a special fun.The servant isdupedinto

buying a broken umbrella however,by a cunning street seller who dances and singsa popular Edo
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Goro Tokimune was written during the 12 th year of the Tempo Era,in 1841.The story forcues on Goro,a
man who is seeking revenge for the muder of his father.During the 18 years he waited, he ofen visited the red
light district area to seek out the enemy.

) MHASIRITFREEELICIVEVAERDANFEESNERBEZEHH T, BFNLEHL VIR 08
EEFRL ML) ZHEL. TOEREESKRBRICBL T, HiLLWEBIORFEL THIRL 20H T
Shinkyoku Urashima is noteworthy Nagauta melody,as it’ s origins and intent were the brainchild of
Professor Shoyo Tsubouchi,a man whose goalwas to create a new sense of {Japanese Opera.}
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The composer visited Matsunaga who owned huge land in Fuji city in Shizuoka.The composer saw big pine tree
and he used it as a metapher like the land load. According to classics of Japanese Litterature over 40 men were
called “Okina” He was not only great composer but he senced transition Edo to Meiji and left legacy on
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This selection,also taken from Kabuki,is about street performers from Niigata who travel to Edo during the
winter to make a living.Echigo is an antiquated name for Niigata prefecture and shishi(jishi) means lion.
When Puccini came to Japan,he heard this piece and liked it so much he used it in his Madame Butterfly.

5 RIEEES Nagauta Tsurukame {EHH 10 tHIFENREBFIEK S E (1851 &)
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THUET, BFELGFADSEICERLHZ RV AALEDTRORVHT, —REANLETOERTT HEE

DAREDSIBEAAKRAHTRIDIZETHICBHMTHIERBDIET,

Turukame was originally intended to be a concert piece, but it has since become popular with dancers. It is

considered to be the first genuine Noh-derived (utamono) Nagauta. The text is taken from the Kita school Noh
play 'Gekkyuden'. This is basically the same text as is found in the play '"Tsurukame' of the other schools of

Noh. This play is rather short and is congratulatory in nature, with the crane (tsuru) and the tortoise (kame)
being good luck symbols in Japan. Reference: Heart of Nagauta Dr. William.P. Malm
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