An Afternoon of Japanese Music
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Date : November 2 nd 2008 (Sunday) Doors open 2:30 pm, start 3 pm

Location : International Conference Hall Tokyo International Exchange Center 2-79
Aomi Kotoku Tokyo

Ticket : ¥ 2,000 All seats are non-reserved

Organized by O—ENCE Corp,

Cooperate: Daita International Nagauta Kai

Partnership: NPO Wa no Method - Hakubi Kyoto Kimono school « Mishuku Hospital
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Welcome to our International Hogaku concert. This event is our 9th concert since 2001, and it is the first time we have
performed at the Tokyo International Exchange Center. Each time we have performed, we have been fortunate to have the
help of special guests, and for this performance we are delighted to have with us a number of professional musicians and
performers. For many of Makoto’s students, today will be their second experience performing traditional Japanese music in a
concert setting. Thank you for coming, and we hope you enjoy the afternoon.

Members of the International Daita Nagauta Kai
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Genres of shamisen music
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Nishimura Makoto completed the music I_j|m_|
program in Nagauta shamisen at Tokyo Fine Arts wu e R
and Music University. She studied voice and H"lu ot N“T"m
shamisen with renowned master, Kikuoka Hiroaki, At 2;%5@,
for more than 30 years. Her studies in other areas of I Edo Nagauta

. . . iR VLY
Nagauta are extensive, and include years oflessons  vuzaws "
B

with top performers of the drums (tsuzumi, okawa Selkyobushi

|
and taiko)and flutes (takebue and nohkan). In 1993, [
Nishimura made the decision to offer lessons to B T

Naniwabusi ~ Jyoruri

foreigners on a volunteer basis. It was her feeling | T T I

that existent teaching systems and formalities had HAR i SR R
Gidayu Ichubusi Gekibusi  Katobusi
made this music inaccessible to most people. |
. K
Sensing apathy among the Japanese, she chose to Osatsuma
. . . e
reach out to the foreign community. This has proven B,,,;W

a successful match, and it is most interesting how
this exporting of Japanese music has often rekindled SLES T,
an interest among the Japanese themselves. n’”i’”""’ Spimnai Lokt
i
Kiyomoto

Reference : William P Malm
Traditional Japanese music and musical instruments
Kodansha International Corp.

History of Daita Nagauta Kai

August 9th , 1997 “Canton” Collaborative dramatic and musical piece RES VI —F 23S LREKOER
November 22nd, 1998  Concert V?Ir;rjfjéi Bgl?igagzmﬁmigez;ﬁ 19974 87 98 "Cantan” RIFI[Z2]SMI=& & AR HiRkReR2
Maron " 25th, 2000 Japanose Classical Dancer. Hs. Chic ayashi recital 1996511228 " RBORE * fEmE
October  20th, 2001 International Jap\:rglr:;:ng:jqjtlizﬁa‘?sazlsiieI;le;mEaILl 19994 9A 48 "RMDER" RE/\WEHhit
June 29th , 2002 InternationaIvir;;:ﬁezaeg#::ﬁﬁoﬁzﬁallwp’:(i)z TEE:Z;[)Te 20004 3A258 T# FHefsaR] (2B e BEEHR—IL
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May 22, 2004 Nagauta Workshop \Ilir;:?'ﬁa‘:(i))t;ﬂ? Eiziz::ilAgzr;cTiz?t?Er 002%11A238  TEASEIER R (S5 BAIE =HES
R ) S
e, e e e e Tonet i+ borame ol 2004 5A2E “REORELT—/ L3y MHARE ERXAGBREE
September 4th, 2005 International Japanese Traditional Music Ensemble 2004108238 “1 25 —F 2 3P LBROKN RUFBFTT (2 R—IL
Venue: Higashi Nakano Umewaka Noh Theatre 20054 98 48 “A A —F S 3 FILBEDELN Rh¥ BEEEFR
March 4 th. 2007 O e Tocoenkal Neh Themtre 20075 37 4B ‘A U8—F aFLHROEL  EELRUSERTIER
June 1 st, 2008 e Mo, vl o T 0085 68 18 ‘A 8—F aFLHROEL  EEE BERELR
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TO dayS PrO g ra.m International Hogaku Concert
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Curtis Patterson

RE REAREF - KEBE®% -7 #F
B WXL - BE THEX. F)ISF - David Cochran -
Brian M. Hall

218 1EC - Dana Buck - Joseph White - - Rollo - Pennie
Tovar - Richard Neave - Col leen Schmuckal - FE4fEZE

#2F EZ - Curtis Patterson - Wesley Allen
Nick Ashley - 3ZHR1E#E - Bonnie Waycott

BH EAX-ZER XE¥ - -EBR T

RE REAMEF- - KERH%-B #F

HE WERxX4-BE THEEX - FlGF-af EF
Pennie Tovar - Colleen Schmuckal = Christina Jones
R B - A B

BH ={E-ZIE IEZ -Bonnie Waycott - Dana Buck
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F&Iilj(ﬁﬁﬁ KEEF— L Performe.rs

Paolo Bangit Boy (14F) Patrick Bangit Boy (9F)

sac . Edward Derrick Boy Eva lzumi Girl (47F)
*E' /, 3] % 9& IEI i{ﬁﬁﬁﬂﬁk B 7'H_1, m 13:; 9& Lucy Cairns Girl(8F) Kathleen Dickenson Girl

Ruka Hayakawa (5-)11£4411) Boy Thomas Cairns Boy (67F)

1. A5HHEAREE Buchi-Awase Daiko MREX RAEFEA
Traditional (arrange):Misaki-district Shizuoka BEES IR ANRMIAEBIZIEDASNLHHLEREN) XLEIL > THES,

. J\3X Hachijyo Paolo Bangit+ jthA{Ek RAEFEA
Traditional (arrange) :Hachijyo Island, Tokyo
I\NXEBIZEDLDIZARFED) ALERAFZAWNTITEET : Paclo (EhEd) &ittN (R—XEHBBLETE) ARMVNH-TITHET,

3. RAE=RYDN) XLTAE : Nebuta—Rythem
ERRUNDA N—2E Tradi t ional (arrange) :Nebuta Festival at Tohoku—(North-East)District
Bl ADEREGELRY ., RAERYDY ALEZMANITE, FHEEAAE, CHRELET.

4 . #KE :BonDaiko Eva+Thomas+Kathleen FOIZENV-1RATOXRFEIEHER
Tradi t ional:Japanese Summer Festival Music BADERTHIZRYDEHZRYEZXATHEGLIDOMALGERELET,
BAE Lucy+Patrick+;ith[A Tradi t ional:Japanese Summer Festival Music BRGNS D LEHHIRY A~
BB Paolo+EJIl+ #A Tradi t ional:Japanese Summer Festival Music By, HLOE+HIRYA

5. =% :Miyake £8 Traditional (arrange) :Miyake |sland, Tokyo KEIZBEW = 1R4ATOKXREIESFEH
ZEBIEOIATEEEEEL L-MEOITEATITEET,

6. J\AKE : Yagibushi Paolo+BJII+ A Traditional (arrange) HIOHICEWN-1R4ATOKREISFER
Gunma Prefecture BEREDHLLTRE" /\KE” #FHEICEOE T, BEW:=LET,

7. HKE: " A4 7 Main” Lucy+Patrick+Paoclo+BJII+ it HFOIZEWL:-1RATOXREIESFEH
Original KEEA U OFTILDOHE 4 AN TEEWN:LET,

o B

RME ¥
Nagauta medley
B (RER) Singer  HE REMET - ABEH-E BT
s o) TR Shamisen g g - RE RBER - BIRT - BHES

f ZIe 1FT - Bonnie Waycott - Christina Jones - Dana Buck -
Musume Dojoji (Dance) Joseph White - Matt Rollo - Pennie Tovar - Richard Neave -

Musume Dojoji (Shamisen+drums) Colleen Schmuckal

Echigo Jishi (Dance) _ .
® Flute 2R B3I - Nick Ashley - 3L/ 15 - Wesley Allen
NG Kotsuzumi BH BEHRE
REX Okawa 28 KXE¥
A& Taiko mR TE
;] Dancers  FATFKER - #& FHRE%

[11 &

ED&LSIC Curtis Patterson
ZehJhZE Koto
=% Takasago J\HB ZE¥R
BE EWEF  Noh Maibayashi
F45 Shakkyo 18 Singer RE REMKEF - 7(;’%%%’;% -7 1
fKME Nagauta =mk#E  Shamisen RE ENx4-RBE BREX - FISF - BFRES -
Bonnie Waycott - Christlna Jones * Joseph White - Matt Rollo
- 2B FC
H Flute mR BXx
INGX Kotsuzumi BEE FEe
KE Okawa 28 KXE¥
A& Taiko BH EARXE
7/{%“1/ Finale
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Hinazuru Sambaso
Sanbaso is a dance meant as an offering fo god to pray for a good harvest. — RN | ' |
An ancient religious ceremony, originally performed by priests and later taken over by Noh and Kyogen OCWG is mode up, of Ae threg-.
dances?Senzai, Okina, and Sanbaso. The Senzai and Okina dances are prayers for general good fortune an ﬁ%ess gnd The Sonboso donce is @
prayer for an abundant harvest. Reference : [Noh] Hoikusha \ i
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Akikaze no Kyoku

Akikaze no Kyoku - Autumn Wind - by Mitsuzaki Kengyo (d. 1853)  koto/voice Curtis Patterson
Written at a fime when there was a surge of interest in things classical, this piece is unique in that combirfe
The first section is in "danmono” form, while the latter half of the work is a "kumiuta” with the highly sty
this form is known. The text is a free verse translation from the Chinese, of the

ancient "Song of Everlasting Sorrow.”

S TW.O trodl‘rlonol compositional forms.
Lody and 4 song cycle for which
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Ikioi
lkioi is a love story set in an Edo period pleasure court. During a visit to his lover Shosho, the young samurai Goro takes sF’hT 0 h_l_s f'&l‘rhe* SQ
assassin, Kudoo Sukefsune. As Goro rises to avenge his father, Shosho grabs him and begs him not fo go. To persuade Goro s ﬁstgms Lg@@rq&(‘f
of the situation and pretends that she is jealous, and that she fears Goro is going fo see another woman. ,
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438 B, 3F  Musume dojoji #FE =88 (1753 Kineya Yasaburo)
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Musume Dojoji

Musume Dojoji is one of the great dance-dramas of the kabuki stage. The ancient legend of a young woman possessed
by unrequited love provides the framework for a series of solo dances that take the girl from innocence, through frus-
tration, to her transformation into a vengeful serpent-demon.

HAZ BH-F Echigo jishi #FE 572 =F79# (1811 Kineya Rokuzaemon 9th)
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Echigo jishi 1811 Kineya Rokuzaemon 9th  Matsui Kozo

This selection, also taken from Kabuki, is about street performers from Niigata who travel to Edo during the winter fo
make a living. Echigo is an antiquated name for Niigata prefecture and shishi (jishi) means lion. The performers would
often dance, wearing a lion"s head mask as a part of their costume. Even though they all had families and usually loved
their wives, the echigo jishi would often have affairs with the single, female shamisen players that accompanied them.
They always felt very guilty afterwards. In this piece, one of the street performers is comparing humans to the beautiful
Peony, a large, red flower that comes from China. It is said that the composer of this piece composed it, along with six
others, in one night. He was in such a rush because of fierce competition with other Kabuki theaters. When Puccini came

to Japan, he heard this piece and liked it so much he used it in his Madame Butterfly. .
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]b?"l 7no j)o ni Like A Bird Composed in 1985 : Sawai Tadao

This most loved work of Sawai Tadao was written in 1985. Everyone dreams of what it would

be like, flying as a bird freely through the open skies. There is a certain something which
normally remains deep within our consciousness. At times however, when we feel great joy or

sense true beauty for example, it is awakened and fills our spirits. It floats up to the heavens. a

Like a bird.
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A priest on his way up to the capital stops at Takasago Bay and there talks with an old couple who are tidying the ground beneath an old
pine tree. In their talk, the priest asks how it is that,in spite of their being so far apart,the pine at Takasago and the one at Sumiyoshi are yet
known as the "double pines “. He is told in reply that “though ten thousand leagues of mountain and river lie between,man and wife are ever
close”. After they have quotedpoems dealing with the evergreen pine,happy symbol of peace and longevity, the old couple reveal that they are
the spirits of the Takasago and Sumiyoshi trees and then sail off together in a boat. The priest moves on to Sumiyoshi and there the god
Sumiyoshi no Myojin appears to him. He praises the beauty of the spring scenery and then performs a dance in honour of the happy reign.
Reference ; A Guide To Noh by P.G. O Neill

KH At XE=F (18205 )10RB ME XA FHPI{Faes
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ITCIXELFIIEIBINOIEDSTHINIEAL, BN TR 20N WE T WKL UHZ S, Z2TE TR ETH S, 12 F (14
TELF JX V) B8 RRGB NSRS T 2ITHLBR LI T 20O E, B B 2B, CNZIZXAKEREOERLHDTY
AR BIITELF IDIR LD CTHpEENE T,

Nagauta Shakkyo

A priest goes to China to study and gain enlightenment. When he reaches the foot of Mount Shiryo, and is about to cross

a narrow stone bridge which spans a deep ravine, he is stopped by a woodcutter. The woodcutter tells the priest that this is the bridge to a
paradise and that he is not yet fit to cross it, but that if he will wait, the servants of Saint Monju will come to entertain him. Presently two
lion gods appear and dance among the red and white peonies near the bridge.

Special Guest

T
Ihyashl Chie received her natori, sfage name, at age RAESMAFEELHNEREZE  IHTH
six and was qualified to teach by the age of seventeen. At MIERT- H—RICAPY, 175 THRE
Tokyo University of Fine Arts and Music, Hayashi san £H  MFRELGDH. HROBEE BT
studied ballet and shamisen with renowned teacher Kikuoka —H. T RFR) 120 BEDRE
Hiroaki. She went on to choreograph dances, mixing nihon THRBERRL HRLAMFEEATEESZ
buyo, Japanese traditional dance, with westemn styles using EHDH, BRERE Z< ODANITELAT
kimono and contemporary classical music. She often LW D541 BEYRAE
performed new compositions that combined shamisen with 071 FAEH0EEBR . Z0hl X
western orchestral elements. To this day choreography is still EF=MREINE] CREOBR- K

her passion, and she has been honored with the opportunity
to chorcograph dances for one of NHKs preeminent dance
programs. One of her main projects now is working for a
nonprofit organization, [Wa No Method] organizing a variety
of concerts and workshops with the ultimate goal of
expanding knowledge of Japanese traditional culture.

Hatta Tbtsuya was born in Tokyo in 1962 and started
learning Noh in 1985 as an intern for Umewaka Manzaburo
and Umewaka Makio. In 1993, he became a member of
Umewaka's group. He has performed in the USA., Canada,
England, France, Belgium, Spain, China, the former Soviet
Union, Ttaly, Hong Kong Germany and Slovakia. In 1999, he
performed and lectured on Noh in Sweden and at New York
State University in New Paltz and Buffalo, NY He retumed to
Buffalo in February 2004 for a tour that included Fredonia, NY
and Boston, MA. He now trains others in the Umewaka group
(a branch of the Kanze school). He founded and leads the Nue
group, where he has performed the main role in Midare,
Shakkyo, Senzai, Mochizuki, Dojoji and Fujito. The Nue group
performed at the National Noh Theater in Sendagaya in 2001

fHEHGE S B FHIT TS, 2004
F£1 A0BICHEFEFEHEAL <M
DAYYE > FHEIL. BROEHX
LOEREEH®. EMLDFHELLE K
B Bt EROSHTORSEMRICE

5L TL%,
J\HB ZEiR

19854F & V) HEZ- BIETROZRMEEH =R
IZREBFAF. LIS A= Atk
|ZBfisE,

19865 BAKRFEFIMEFRE ZE,
EREE NBEFKRY L LR SRR
P& L TEREEBIF K15, dLk- B &
E- 1BY EEENNERESH,

A —T7A—THRY HITL Y Fr—RU
INEE 175 RIERENMSIRZE =2 —- KL
VIROIBEEIZ &Y BRL & F v —NE,
KENNIIREE Sy 77 O—DIZIEIZ kY
LY Fv—00E, SFERICRRICTENE,
BIEE NEEMRERTE S SEERS
HEEAREE SRS

and will perform on November 8th at Hosho Nohgakudo. BEDREDNERI R DR #EE,

H—F4 R 18—V HEEER

REVHTHE, I—FNKRFHFRICEITHR, 1986FIKE, 1995FITHEN
ELTHH TG EREEBERRE 5%, RIEBX, —EMAIHE. RHFHRY
i, RABXAZEME, MRETFEEICLDHREN XTME) [CBM, T RARE
1 OFLERT AFOAFEI=y I AN 2BAIVH—bYT7—HE, VOT LA
LI BO®) 20025120 =R, IMRET TOvT—~FOHEsE~] 2V ¥—+
YT -, 34 NEHE IL—YTOL—V Th—LAb: T=K 32Ty H-
TIRTA B RLRAE, #7579 M) i, 2005 5F, FRELS K F2 4
VA —BET BAGEAT ey YAy, 7509 B4R 4+ /BEERK] 32
=S9ITALI A=, BREDY VDT —T 1 A+ & DFE, HELE- BRILY
BLEVEOHAE BEL T3,

Curtzs Patteison A native of Chicago lllinois, Curtis began his study
of the koto at Cornell College in lowa, and moved to Japan in 1986. In 1995, he
became the first non-Japanese national to graduate from the NHK training program for
young performers of traditional Japanese instruments. Patterson studied with Tadao
and Kazue Sawai, and holds a master's license from the Sawai Koto Institute. He has
performed with actress Matsuzaka Keiko, and was part of the AUN drumming unit's 50
concert tour in 2002. Curtis was also a member of popular singer/songwriter Kei
Ogura's 2003 all Japan concert tour. In 2004 he appeared on the main stage at the
Rain Forest World Music Festival in Sarawak, Malaysia. A member of the Sawai Tadao
Koto Ensemble, Soemon and the US-based Koto Phase, Patterson released a solo
CD "Oto No Wa" in 2002 and was musical director for the 2005 documentary film
"Magnificent Obsession : Frank Lloyd Wright's Buildings and Legacy in Japan."

For anyone interested in learning more about the koto, please contact Curtis to arrange an introductory lesson. tel/fax 03-5385-6093 curtjp@aol.com
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Student profile

1.Bonnie Waycott

"I'm from Southampton in the UK. I started learning shamisen and flute with Makoto in 2006. Having played other
instruments back home I thought Nagauta would be a great way to continue my music and try something new. This year
I will be playing tsuzumi drums at the concert, which I am really looking forward to. It is great to be part of something
so traditionally Japanese. I like the sound of the shamisen very much, it is something I would never get the chance to
hear elsewhere."

2.Christina Jones

I moved to Japan from England in 2006 to teach at an international school in Yokohama. I began learning to play the
shamisen with Makoto-sensei in September 2006, and then in January of this year [ began learning Japanese dance with
Chie-sensai. When I arrived, I was keen to absorb more of the Japanese culture and learning the music and dance has
certainly enabled me to do so. I also play the guitar and like to compose my own music. In the future I hope to use
shamisen music in my compositions to fuse Japanese music with western music.

3.Colleen Schmuckal

In May, 2008 Colleen Schmuckal graduated from Northern Illinois University in Dekalb, Illinois with a Bachelors
Degree in Music; concentration in composition, bassoon performance and Asian traditional music; and minor in
Japanese. She plays the bassoon, piano, and gamelan around the Chicago area. After researching and falling in love with
traditional Japanese music, Colleen came to Tokyo for six months to study shamisen with Makoto-sensei, composition at
Tamagawa University and Japanese at Sophia University. Colleen has been playing the shamisen for a year, and finds it
to have become a huge inspiration on her compositions and future goals of researching modern Japanese composers',
nagauta, and kabuki music. Colleen wants to continue writing music that incorporates shamisen to show how musically
powerful it is as a genre and instrument.

4.Dana Buck

"I started studying Japanese traditional music in Michigan, USA about 8 years ago, when I first met my mentor, an
ethnomusicologist named William Malm. Although he was retired, he graciously agreed to teach me

in his home once a week--he played me innumerable recordings, introduced me to all sorts of Japanese music and
instruments, and gave me my first basic shamisen lessons. I remember we started with "Suehirogari”. When I

relocated to Japan in 2002, he suggested I contact Makoto, and I am so glad I did! It is both an honor and a great
privilege to be Makoto's student and a participant in the Daita Nagauta Kai."

5. David Cochran

The shamisen has been a hobby of mine ever since I came to live in Japan four years ago after graduating college in
my home of California. I started studying in a small town in Chiba and continued studying in Tokyo after I moved.
I’ve taken several breaks from the instrument but always seem to be drawn back to it. The shamisen is a very fascinat-
ing instrument to me as it is similar but at the same time very different from the other instrument I play, the guitar. It is
an instrument that I plan to have in my life for a very long time and continue playing.

6.Joseph White

I first visited Japan on holiday in 2004 and, without really being aware of it at the time, started to develop an apprecia-
tion for Japanese music. By the time I met Makoto-sensei a year later [ had grown fond of the sound of the shamisen
and was glad to have the opportunity to learn from a generous teacher. [ also play jazz piano, and was keen to explore
a completely different musical world. I've only just scraped the surface so far, but playing the shamisen has given me
great pleasure and insight into the language of music.

7.Matt Rollo

I came to Japan from Canada in May 2004. My reasons for coming to Japan are numerous, but mainly I came to
explore Japanese culture, history and music. I have always wanted to study a Japanese musical instrument; I was
originally drawn to the shamisen because of its unique timbre and playing technique. I have somewhat of an affinity
for musical instruments, as [ studied about 15 instruments while completing my BA in Music Education in Canada, so
learning musical instruments is a hobby for me. I have been playing the shamisen with Makoto Sensei for about eight
months, and [ look forward to continuing for as long as [ remain in Japan. I would like to continue playing shamisen
upon returning to Canada. I am hoping to capture interest for shamisen by fusing it with dance rock or indie rock, with
the end goal of performing and studio session recording.

8.Michele Tateishi

| originally came from Australia to Japan in 1990 and stayed for five years. | had had a keen interest in Japanese
culture since primary school and had wanted to visit since then. During this time, I attended a culture School and
studied Sumie, Koto, Woodblock Printing and Pottery. I also learnt the Shakuhatchi privately. I also met my husband
and we lived abroad for the next eleven years. We came back to Japan in 2006. I have been learning the Shamisen for
about one year which I had been interested in playing since the 1990s but could not find a teacher at that time. I would
like to be able to play the shamisen with my daughter and father - in - law, who both play the Shinobue.




Student profile

9.Nick Ashley

I'm from London, England and moved to Tokyo in 2003. 1'd been playing western flute as a hobby since the age of 10, so
was really excited to have a chance to learn bamboo flute when in Japan. | soon found out that with Nagauta music, it's
important to know how the whole ensemble fits together, so ended up trying shamisen, tsudzumi and taiko too... Flute's still
my favorite - both the melodic shinobue and flashy nohkan - but | hope I can learn enough of the others to impress my
friends back home!

10.Pennie Huang Tovar

I moved to Japan from California on Christmas Day back in 2005. | wanted to experience a new culture, outside my own,
and was prepared to leave everything | knew behind. | work in a small company in Tokyo as an ALT and am fortunate
enough to have the weekends off. | began Shamisen with Makoto-Sensei sometime in April 2006 and then stopped in
November 2006, for whatever reason. Recently, | started again and am finding a new appreciation for the instrument.
Humbly, | say, it's not something that's easy to pick up again. But I enjoy the simplicity of the sound and the discipline of
my teacher. | play some guitar, but only for fun. In the future, I want to be able to jam on the shamisen with my boyfriend.
It's only a matter of getting him to take the lessons!

11.Richard Neave

I'm from New Zealand. I've been living in Japan for almost a year, and I've been learning the shamisen and flute for not quite
that long. I enjoy the simplicity and fascinating strangeness of this music.| also love Japanese rock and noise music and do
my best to imitate, but I am less of public nuisance to my friends and neighbours when | play the shamisen.

12.Toyoshima Masami (Japan)

I am the only Japanese student in the concert, therefore | am proud to perorm this afternoon. | have studied Nagauta for 5
years with Makoto and also play several Western musical instruments. Music is a part of my life. | started studying right after
my aunt passed away. Before her death, she told me she would give her shamisen to me as a remembarance. So | reassure it
and when | play it makes me feel nostalgic. | hope to keep playing shamisen in the future and also explore other wonderful
Japanese traditions

13.Wesley Morgan Allen

Originally from Los Angeles, | am now a third year undergraduate at the University of California, Santa Cruz. Since August |
have been studying, through the University of California’s Education Abroad Program, at ICU in Mitaka. | have always been
interested in traditional music from various cultures, and | relish my time spent learning the Shinobue and the Shamisen
under Makoto-sensei. | have previously played the western Classical Flute and the Sitar, which has created a foundation
upon which to build my studies of traditional Japanese music. | am so thankful for Makoto-sensei’s kindness, expertise, and
love of teaching.

14.Brian Michael Hall
I am from Long Island, New York (USA). Learning traditional woodblock printing and related arts list among my main
reasons for coming to Japan. Thanks to NHK | was attracted to the unique sounds and styles of the shamisen. Listening to it

| wasn't enough so | set out to learn it. | have been playing the shamisen for a little over 7 years. Aside from playing shamisen,

I also play the koto, shakuhachi and the hichiriki(Gagaku).
I hope to convey to a wide audience of people that the shamisen is an accessible part of Japanese culture, whether its
learning to play it or just listening to all the colorful styles it offers.

_F{ uE\ Nagauta The standard nagauta ensemble consists of singers, an equal number of shamisen, and the

hayashi ensemble of the Noh. The flute player often doubles on the bamboo flute (takebue or

%kﬁ{io)ﬁigggé& L—C%E L,f:o shinobue). Since nagauta music originated in the Kabuki theater, many offstage (geza)

instruments may be used as well. Such additions are usually inspired by meanings in the text or
its mood. The jo, ha, kyu, terminology of Noh is used in modern Nagauta studies as well.

= 3 == E - S o S
Eli:li U #@—C ﬁ) %)%jgfb/ﬁ JTTIZHEART, B %'lit’\lﬁl LYo Modern Japanese scholarship has also coined the term Kabuki Dance Form to provide a basic
tool for analyzing the structure of individual pieces. The six basic sections of the form are the
Hﬂfﬁuﬂﬁli‘ ﬁé\ ;&-%‘Ehf:mﬂﬂ; (,J %@h(:ﬁ-bh\ %kl, trnﬁlcsllulz)l kudokl,t.odorufl, tchllrashl, a;]ndtdatl.nglrih(or danglil). T:lese secnon: are- oftznh
—_ - = = - < identifiable by conventions of style or orchestration. The same is true for many sections in a No
RREMRFOEZRRBICLE LTS, y ¢ y

R

drama. Such tendencies are important to both traditions since their music is through-composed ;
that is, the progression from one section of a piece to the next is not based on tonal or thematic

rE)]iEmEJ FZ%IE%&EEE&#J relations. There are no first or second themes that can be traced throughout a piece as in a
M+, TEER) [EF Western classical composition. Thus the sonic clues of sectional change in Japanese music are

important to the sense of logical progression through musical time.
Reference; William P. Malm Six Hidden Views of Japanese Music ~ University of California Press

Shamisen in English

http://www:learningshamisen.com/

Learn about Japan DAITA NAGAUTA KAI Nishimura Makoto
77 a whole new way Tel/ fax:03-3412-6096 e-mail nagauta@livedoor.com
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