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Welcome and thank vou for coming to our Annual International Hogaku concert. This is our 7th concert since
2001 and each time we are [ortunate enough to have the help of several special guests. This year we are
delighted to welcome several professional musicians and performers. For many of Makoto’s students, this is
their first experience performing in a Nagauta concert. We hope vou all enjoy the afternoon. Please sit back,
forget your worries and let the music take you to another era.

All members of the International Daita Nagauta Kai

Nishimura Makoto completed the music
program in nagauta shamisen at Tokyo Fine Arts and
Music University. She studied voice and shamisen with
renowned master, Kikuoka Hiroaki, for more than 30
vears. Her studies in other arcas of Nagauta are
extensive, and include vears of lessons with top
performers ol drums (tsuzumi, okawa and taiko) and
fTutes (takebue and nohkan). In 1993, Nishimura made
the decision to offer lessons to foreigners on a
volunteer basis. It was her feeling that existent teaching
systems and formalities had made this music
inaccessible o most people. Sensing apathy among the
Japanese, she chose to reach out to the foreign
community. This has proven a successful match, and it
is most interesting how this exporting of Japanese

music has often rekindled an interest among the
Japanese themselves.

{CH A= a VS I A A8 I History of Daita International Nagauta Kai
19974 & H 90 "Canton” mlﬂﬂfp')]@ﬂmll&f;iﬁ b e August 9th , 1997 "Canton” Collaborative dramatic and musical piece Venue : Yokohama Noh Theatre
November 22nd, 1998 Concert  Venue : Daita Community Hall
1998011 H22H Mo (HB X S September  4th, 1999 Concert  Venue : Daita Hachiman Shrine
19994 0 H 40 RS CHARRE March  25th, 2000 _lflpanc-?c-‘('_]n_ss't-ml [.?nnf‘c\r._)[% Chie Hayashi recital
Venue : Shinjuku Asahi Seimei Hall
2(]])‘?5 IH%H [# T'ﬁﬁﬂﬁJK@ﬂ“ ﬁiﬁh Q]B_’-Efﬂ-‘l‘—"f October  20th, 2001 Joint Concert: International Daita Kai & Noh performance
Venue : Kagurazaka Yaral Noh Theatre
20014E10H20H A ¥y —FTat - Fﬁiﬁﬁﬁmﬁflﬂkﬁéﬁ:%ﬁ June 29th, 2002 International Japanese Traditional Music Ensemble
Venue: Kagurazaka Yarai Noh Theatre
sz-ﬁf 6 B29H A~ ?—ﬂ‘i'g’i‘!b%‘%ﬂ)!ﬁb ' ‘ﬁ{%ﬁ fﬂéﬁﬁ;ﬁéi September 21st, 2002 Concert Venue : C. Walsh Theatre, Suffolk University Boston, MA, USA
. - 5 - . . - . November 23rd, 2002 48th Annual Medical Doctors Association Venue : Mitsukoshi Theatre, Nihonbashi
sz-ﬂ: VR2IR TAIAFAND Y7377 }\’_p{)q-',?-_g» ll,f‘/z_mﬂ% October  25th, 2008 International Japanese Traditional Music Ensemble
J0024E 1L HZ3E [ S48 R 0Es loB i BAKE = &ullis Venue : Aoyama Tessenkai Noh Theatre
May Tth, 204 Lecture and Performance
AEIOHLBH A Xy —F et ndil Slis s Venue : Ebisu Japan-France Foundation Hall
g May 22th 204 Nagauta Workshop
2004i.‘: SR b?#‘{'u&ﬁﬂﬂ@}ﬁ{% [H‘t‘%ﬁﬁ Venue : International Exchange Association, organized
20011.5 5A220 ﬁ"ﬁ@)iﬁ%t"f—??ay?’ E‘iﬁ?ﬁﬁtt& %_“Eﬂlmﬂl‘ﬁkﬂﬁ'ﬁ by Kashiwa City Ward office at Kashiwa Community Centre
October  23rd, 2004 International Japanese Traditional Music Ensemble
WMEIOHBE Ay —FTariiigof, REF7FiAbk—n Venue : Buddhist Hall Tsukiji Honganji Temple
September 4th, 2005 International Japanese Traditional Music Ensemble
20059 90 40 A¥y—Fiatudgiofe J0REF fEaERER Venue: Higashi Nakano Umewaka Noh Theatre

March 4th, 2007 International Japanese Traditional Music Ensemble
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Venue : Aoyama Tessenkai Noh Theatre
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Hinazuru Sanbaso  (1753)

An ancient religious ceremony. originally performed by priests and later taken over by Noh and Kyvogen actors, Okina is made up
of the three dances—Senzai, Okina, and Sanbaso. After the Senzai dance, the shite (principal actor) puts on a white mask called
haku-shiki-jo on stage just before he dances the Okina (old man) role. After the shite finishes his dance, he removes the mask,
salutes it, returns it to its box, and leaves the stage. Then the stick drum joins in for Sanbaso, and the rhythm of the
accompaniment becomes more lively and stirring. The Kyogen actor appears and performs the momi-no-dan, a cheery dance with
much stamping of feet and exclamatory shouts by the actor himsell. Next he puts on black mask called koku-shiki-jo, receives a
cluster of gold bells from Senzai, and dances the suzu-no- dan, in which the bells contribute their sharp tinkle. The Senzai and
Okina dances are prayers for general good fortune and happiness, and the Sanbaso dance is a prayer for an abundant harvest.
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Tsukiyo no Kenshi was one of the many background pieces played during the popular 1970°s drama “Naruto hichou.” The main character was
a traveling priest who played the shakuhachi. One could always tell when he was going to make his entrance because of this theme music.
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Semimaru
The Emperor banishes his two children price Semimaru and Princess Sakagami because Semimaru is blind and Sakagami has a
strange affliction in which her hair stands on end. The two meet years later on Mount Osaka, and comfort each other for a time.
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Matsumushi

Among the customers of a man who sells sake in the market is one who always comes along with a number of friends. One day.
when asked about a remark of his that the sound of a crickel reminds him of a friend, he explains that long ago there were two
friends who were constant companions until one of them, attracted by the chirping of the crickets, wandered off alone into the bush
and there died. Eventually, when he did not return, his friend became anxious and, going to look for him, discovered his body. He
speaks of the pleasures of friendship and wine, and dance before he vanishes again.
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Genjo

The l'a;{lous lute player Moronaga is about to sail for China for further training on the instrument in that country,when
he stops for a night at Suma Bay to view the moon. He plays a piece on a lute for the old couple in whose house he is
lodging and is surprised to [ind them so appreciative of the music that when a shower of rain patters down on the roofl
they hasten to spread rush mats there to deaden the sound. He retrieves from him another famous lute, Shishi-maru,
which had been seized by the dragon-god when it was on its way to Japan with Genjo, and this presents to Moronaga.
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