Intemational

Hougaku oncert

An Afternoon of Japanese Musi

Date : Sunday, Mar. 4th, 2007 3:00pm~ (doors openat 2:30pm)
Location: Tessenkai Nohgaku Kenshujo Stage
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Welcome and thank you for coming to our Annual International Hogaku concert. This is our 6th concert since

2001 and each time we are fortunate enough to have the help of several special guests. This year we are
delighted to welcome several professional musicians and performers. For many of Makoto's students, this is
their first experience performing Nagauta music. We hope you all enjoy the afternoon. Please sit back, forget

your worries and let the music take you to another era.
All members of the International Daita Nagauta Kai

Nishimura Makoto completed the music
program in Nagauta shamisen at Tokyo Fine Arts
and Music University. She studied voice and
shamisen with renowned master, Kikuoka Hiroaki,
for more than 30 years. Her studies in other areas of
Nagauta are extensive, and include years of lessons
with top performers of the drums (tsuzumi, okawa
and taiko) and flutes (takebue and nohkan). In 1993,
Nishimura made the decision to offer lessons to
foreigners on a volunteer basis. It was her feeling
that existent teaching systems and formalities had
made this music inaccessible to most people.
Sensing apathy among the Japanese, she chose to
reach out to the foreign community. This has proven
a successful match, and it is most interesting how
this exporting of Japanese music has often rekindled
an interest among the Japanese themselves.

REAS—FaFILEBRLESRE History of Daita International Nagauta Kai
19974 8 A 98 “Canton” B[ O]8mIc&k 5 0E g August 9th , 1997 “Canton” Collaborative dramatic and musical piece Venue : Yokohama Noh
. Theatre

bt ik DE ] - D
RERE 19984113228 RIADRES REmERSE November 22nd, 1998 Concert Venue : Daita Community Hall
19994 98 48 EMEOES e\ i it September  4th, 1999 Concert Venue : Daita Hachiman Shrine

March 25th, 2000 Japanese Classical Dancer, Ms. Chie Hayashi recita
2000& 3 A28 IH FHMER 28N #HE HEEGE—L Venue © Shinjuku Asahi Seimei Hal |

. . . - October 20th, 2001 Joint Concert: International Daita Kai & Noh

2001108208 A 3—FYatILRIB BEEZS BERKREEER performance
20024 6 §298 AUA—Fo 3 FILTEDE Ry R Venue : Kagurazaka Yarai Noh Theatre

June 29th , 2002 International Japanese Traditional Music Ensemble
= Venue: Kagurazaka Yarai Noh Theatre

September 21st, 2002 Concert Venue : C. Walsh Theatre, Suffolk University Boston
20025 9A218  FAYDKRR LD 4T+ v I KERDHILY 1BI5 WA, USA
WETEBE [ZBEETEME <5 BAE SHAIS x?h\;i::;: 23rd, 2002 48th Annual Medical Doctors Association Venue : Mitsukoshi Theatre,
20034108258 L UB—F S 3 FBEQENSIL HIL geEY October 25th, 2003 International Japanese Traditional Music Ensemble

Venue : Aoyama Tessenkai Noh Theatre
200455878 LYFy—LRBEOEE BILREE May 7th, 2004 Lecture and Performance
. Venue : Ebisu Japan-France Foundation Hal

20045 5228 REOERLT—IY 3y T ERSARSERATARE Way 22.th 2004 Nagauta Workshop
W04F10B2BA 4 V8—F Y3 FLBEOEY KEFTT4 R bh— organived Ve - International Bxchange Assocation,
M by Kashiwa City Ward office at Kashiwa

Community Centre
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Eguchi
Some priests come to the village of Eguchi where the courtesan known as Eguchi no Kimi lies buried. A woman appears and reveals that she is the
ghost of Eguchi no Kimi. She talks of the blessings to be found in the power of Buddhist Law and performs a dance.
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Ata/ea

This is the famous story of Benkei and his lord Yoshitsune at the barrier, found als¢ abuki under the name Kanjincho. The two eventually pass
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through to safety and Benkei celebrates the moment with a dance.

Kogou T
A cour official sends Nakakuni to 5 ano to find Lady Kogou the favorite of Emperor Takakura, who fled the capital fearing the Empress’s wrath.

When Nakakuni finds her, he daﬁ(!& an artempt to con§ole her.
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Matsukaze s
Atraveling priest comes to Suma Bay and prays for the soul of two fishergirls, Matsukaze and Murasame, who were loved by the poet Yukihira when
he was exiled there long ago. The two glrls appear and after they tell him of their happiness with Yukihira, Matsukaze puts on the poet’s cap and

robe and dances.
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Hanjo
Yoshida no Shosho goes to Shimo-Gamo Shrine to pray for his lover. While there, a mad woman appears. As she dances, Yoshida notices her fan and
realizes the woman is his lover, and the two are happily reunited.
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Ko/m]z Composed by Kineya Katsugoro : =
Based on a Noh play, Kokaji tells how Kokaji Munechika was commanded to make a fine sword by the Emperor. Kokaji petitions the help of the gods
at the Inari Shrine, and while making the sword, the fox god Inari appeis and . The ching-ching clink-clink of the
shamisens in this piece echo the sounds of the making of the sword. -
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Sanym‘f shakuhachi koten honkyoku

Interpretations of the origin of the meaning of the title "Sanya" (written in Japanese as =% . UEp, IUth, EZE. or {£LU) are numerous: 1.it
is derived from the sanskrit samajya- ("gathering,’) 2. it is a transformation of the Japanese word sanmai (ZBk,) from the sanskrit term
samadhi, ("concentration” or "absorbtion,") 3. it means three sound peaks echoing into "three valleys." It was a cornerstone of the ritual music of the
Fuke Sect of Zen Buddhism and also seems to have been performed as a prayer for safe childbirth. The history of transmission of Sanya into modern
times is complex and murky, as evidenced by the disparity between the names and melodies extant within the different lineages of shakuhachi
music today. The version | will perform today is one of the two versions of "Sanya" that have been transmitted in the koten honkyoku "Dokyoku"
tradition by Yokoyama Katsuya.
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] 4
beating sound mad by the kinuta and similar rhythms in musical works, especially for koto and shamisen. The more dramatic second movement
depicts late fall, with the chirping of insects and a chill in the air.
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Hashi-Benkei : : ,
Benkei goes to the Gojo Bridge to take on a young agile swordsmé ) N causin ¢ a finds only a an there.
Throwing off her silk shawl, she reveals herself as Yoshitsune. Thr t

retainer.
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Genro/eu Hanami 06{07"1 Composed by Kineya Shouijiro VIl

With regard to kabuki music this is a relatively simple piece. It was written at the start of the Meiji Era.
Its function was to be performed for the opening of one of the Kabuki theatres in Tokyo. |ts message is very
positive throughout the piece. It describes a flower viewing in Ueno Park in the Genroku period which was the
beginning of the Edo Era. The characters in the pie rom a range of different backgrounds - commoners,
samurai (bushi) and unranked soldiers (yakko) - all ’fse in fine decorative costumes and behaving in an
excessively decadent manner for the time, with dance amd drimk, and of course viewing the flowers. It is hoped
that this piece will make away feeling positively cheerful.
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Musume Namz/eusa Composed by Kineya Rokusaburo Il

At the time that this piece was written, Nagauta was conservatively tuned to san-sagari (minor tuning), influenced by
the Jiuta Style of the Kansai Area. The composer Rokusaburo the Second, decided to break with this tradition, and
innovatively used the more lively ni-agari (major tuning) to re-vamp Nagauta's image. Musumenanakusa was composed in
1767 (Middle Edo Period), just ‘thirty years after Russia had encouraged Japan to open her doors to foreigners. It
corresponds to an ancient ritual performed on January 7th of beating 7 kinds of winter weeds, and then boiling the
material with New Year mochi (pounded rice cakes).This was believed to keep everybody healthy for the ensuing year.

Chanting which accompanied this ritual worked as a sort of protection both against ill-health, and against people not
of the Shinkoku or God-Land. The repetitive nature of the ritual pounding is reflected in the repetitive beats of the
tsuzumi drum, and the chorus-1Iike shamisen and singing. .
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Sangetsus/}ou Composed by Fukuhara Kan

This piece is based on the short story “Sangetsuki (Mountain Moon)” by Nakajima Atsushi. In the story, the poet
Richou is frustrated with his talent. One night, as he is sleeping, he hears a mysterious voice calling his
name. He goes outside, and as he follows the voice he finds himself transforming into a tiger. At first he is
afraid, as the memory of his humanity begins to fade. But gradually his fear recedes, and as a tiger he dances
wildly in the moonlight. The first section of the piece, when Richou is still human, is played on the
shinobue. The final section is played on the nohkan.
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Turukame was originally intended to be a concert piece, but |t has since become popular with dancers. It is
considered to be the first genuine Noh-derived (utamono) Nagauta. The text is taken from the Kita school Noh
play 'Gekkyuden'. This is basically the same text as is found in-the play 'Tsurukame" of' the other schools of
Noh. This play is rather short and is congratulatory in nature, with the crane'(tsuru) “and the tortoise (kame)
being good luck symbols in Japan.
Reference: Heart “of Nagauta Dre - William. P.  Malm



Today'’s International Performers...

Bruce Huebner
California, USA
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Bruce Huebner caitomiaom Bruce Huebner studied shakuhachi ~ 1983% 7YZHL=7HIRETIL= b0 RERE, %E.

under Goro Yamaguchi (Living National Treasure) at the prestigious Tokyo University ~ 1984% BRERARRIIBEHCAM.

of Fine Arts and Music. He is the first non-Japanese to receive a master's degree in 19935 AEALLTHHT, REEMAZAERELRE (RAER) BT,
traditional Japanese music performance at the university. He earned his masters fh, ARETIWOESIZHE,

license from Chilkuyulsha, one of the oldest shakuhachi guilds, in 1997, and gave two 19054 19064, BHARN\RELAFIMEISES,

§0Io shgkuhaghl recitals of Japqnese cIaSS|ca! music. In 1995 Bruce produced an 1908% EFF [ LBREE] 3EEHE,

instructional video on shakuhachi performance in English, and in August 2000 he led . e e

the Contemporary Sankyoku Ensemble's six-state US Tour while releasing a solo ' 99 9% FHR Tk 22=0y ) TI—T (EA (> 75) 2R
CD of traditional shakuhachi music, "Song of Daybreak." In 1999 Huebner ~ 2003% 3I—OvAY7—EkRVT—%113,

co-founded the Jazz/World Music group Candela, which has recorded and ThoF31 ThAYROFX T2 AFA N, Z2—3—)HE,
performed to wide acclaim in Japan, as well as in the United States, Canada and 20045 (HhyT3]TZa—3—970—/—F\rESYX A MY — MR,
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Special Guest @ cCutsPaterson
Chicago, USA N=—TFT4R-NE—=VY HERX
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Curtis Patterson anate of Chicago Illinois, Curtis began his study *Emjw%i 2 7~)ij{{+¢(.~$|~.&ij\ mﬁiﬂ:%ﬁ“ TQ%EM@MF
of the koto at Cornell College in lowa, and moved to Japan in 1986. In 1995, he THOUMARBRABAREER, RALX, —BRAIAE, RAGHRAE. R
became the first non-Japanese national to graduate from the NHK training program for ~ #&X&XEER. WRETREI-L SRR TRFNE] <50, T (RAHE] O
young performers of traditional Japanese instruments. Patterson studied with Tadao LB - AFOAEI=v b TAN) £BAIVH—bYT—K VAT AL TEO
and Kazue Sawai, and holds a master's license from the Sawai Koto Institute. He has & £2000&(Y) =R, IMfE TFS v T—HDHL EEw] 24— pYT7—, 3
performed with actress Mat;uzaka Keiko, and was part of the AUN drumming L{nit's SQ LABEE, TL—YTOL—y - Th—LA R D=L K- 21-U9% « TIRTA
Rain Forest World Music Festival in Sarawak, Malaysia. A member of the Sawai Tadao E rﬁkaétﬂ“{ya . 75%7 B4R 54 b /RRERR) u__VWT
Koto Ensemble, Soemon and the US-based Koto Phase, Patterson released a solo 1 V7%~ BAGIxYADT =T A ML OER. ARKA - HRIKUBELED
CD "Oto No Wa" in 2002 and was musical director for the 2005 documentary film — #F#E#&EL T4,

"Magnificent Obsession : Frank Lloyd Wright's Buildings and Legacy in Japan."

For anyone interested in learning more about the koto, please contact Curtis to arrange an introductory lesson. tel/fax 03-5385-6093 curtjp@aol.com

Alexandra Gillam

Dorset, England

| am from Dorset in the south of England. | moved to Yokohama in August 2006 to start work teaching Science in an international school. | started learning the
shamisen in September 2006. | was keen to learn this intrument to gain an insight into Japanese music and this aspect of Japanese culture.

(@ Anneke Kranzusch
b Leer, Germany
| started learning shamisen last summer. Playing the bassoon in Germany | wanted to do some music in Japan as well. When | saw Makoto's ad for Japanese
traditional music workshops | thought to give it try, and now | really love it.| really enjoy the relaxing aspect of the music. While playing and practicing there is only
place for music in my head. And of course it is great to learn something unique Japanese while staying in Japan, to experience traditions and customs.

(@ Bonnie Waycott
Southampton, England
I'm from Southampton in England and came to Japan nearly a year ago. | started learning shamisen and bamboo flute with Makoto last summer. As a piano and
clarinet player I've always heen musical, and thought Nagauta would be a great way to continue my music and try something different. | enjoy Makoto’s lessons
very much. | find Nagauta very relaxing, and there is something so unique and beautifully Japanese about the music, and the stories contained in each piece.

@ Christine Jones
Northamptonshire, England
| started learning to play the shamisen with Makoto in September 2006. Before studying to be an elementary school teacher | achieved a first class honours
degree in music. | play the electric guitar and bass guitar and | have been the rhythm guitarist, bassist and lead vocalist in a number of English rock bands. Since
coming to Japan | have been keen to learn about Japanese culture and traditions, and to study an instrument that is comparable to the guitar was an interesting
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Clayton Evans

Wellington, New Zealand

| started learning Nagauta about three years ago.You could say | started Nagauta by accident as | was actually interested in the Okinawa sanshin (snake
skin shamisen). However | couldn't find a sanshin teacher so | decided to try the Nagauta shamisen instead. Now | love Nagauta, as it is such a deep and
interesting music. As | improve, the world of Nagauta becomes deeper and deeper.

! @@ Dana Buck

Ohio, USA

| was born and raised in Ohio but spent most of my adult life in Ann Arbor, Michigan. | dreamed of living in Japan since college, but it took over 25 years
to realize that dream. During my tenure as a museum exhibit designer at the University of Michigan, | had the great fortune to meet ethnomusicologist,
Dr. William Malm, who introduced me to the exotic world of traditional Japanese music and gave me my first shamisen lessons. At 47, when | was finally
able to relocate to Japan, he suggested | contact Makoto. It is an honor and privilege to study Nagauta with such a dedicated and passionate teacher.

@ Elizabeth A. Wenner
Seattle, Washington
I'm a "West Coaster," growing up in the San Francisco Bay area then at the age of 23, moving to Seattle, Washington. Later, my work took me to
Portland Oregon where | lived for thirteen years. Before moving to Tokyo in 2003, | llived in Manhattan Beach, California. | wanted to play
shamisen from the first time | heard the instrument soon after | arrived in Japan. Finally, in March of 2006, | acted on this thought and was fortunate

Jack Keane

Ireland

| started learning Japanese traditional music in the Autumn of 2006. | play guitar, ukulele and mandolin and wanted to learn a Japanese string instrument. It
helps me to better understand old Japan. | think it is also very important to keep old traditions alive.

o Janet Pocorobba
1 Boston, USA
| first heard nagauta in Makoto's music room in the spring of 1996, where she played the shamisen and sang for me. Right away | was surprised
by how emotional the music was. Before | came to Japan, | had heard that Japanese people didn't show emotions. But that day, the sad,
yearning feeling | got from the music was overwhelming, almost too much. How did a “simple” voice and shamisen create such an intense effect?
After years of struggling, | now know there is nothing “simple” about it, but remain in awe of its ability to evoke powerful feelings within me.

@ Jayne Pearson
United Kingdom
| came to Japan form the UK about 2 years ago with little idea about music or Nagauta. | discovered a love for Kabuki and Noh as well as Japanese instruments
which sounded so different from western music. | never thought | could play as | am not a musical person and | am not Japanese! But upon meeting Makoto
san, she put my mind at ease and | discovered that anyone can learn to appreciate and understand Hougaku with the right passion and enthusiasm. | currently

o Jean-Paul Corbeil
Oakbank, Manitoba, Canada
The opportunity to learn Japanese traditional music arose when | met Makoto by chance in May 2006 while working a part time job in Asakusa. Coincidentally, Makoto taught
one of my best friends from high school a few years prior. Realizing that this was the same teacher, and hearing how much my friend enjoyed it, | decided to take up nagauta
as well. | have always had a strange fascination with Japanese culture, so taking up nagauta was a chance to further my understanding about this mysterious country. | think

G Jennifer Lee
Stavanger, Norway
| started learning the shamisen in December 2006, soon after | arrived in Japan. My father had a Japanese-Chinese restaurant in Norway, and showcased many
traditional musical instruments such as the koto and the flute on the walls of his restaurant. Since the instruments were so fragile, | was never allowed to touch
them. | feel so lucky now that | can not only touch, but play music on such instruments! There is something frightfully beautiful yet tragically sad about Nagauta.

@ Katherine Winward-Stuart
London, United Kingdom
| started learning about three month ago; | became interested in learning the shamisen when my friend told me that there was a teacher in the Tokyo area that
was tutoring her. | was eager to try as I'd been involved in music and performance back in Britain and had lost touch with it when | moved to Japan.! like
Nagauta because the music is varied and can sound both powerful and wistful depending on the piece. Each song is a link back to a different era.

o Nathan Jensen
Bloomington, Indiana, USA.
| have been studying shamisen since the summer of 2006. My fascination with unique shamisen timbre is what lead me to begin lessons. There are many aspects
of shamisen which appeal to me, but some of my favorites are the unusual music notation, different tunings, and the way similar motifs can be found across
different songs. The shamisen has given me new insight to the world of music.

@ Nick Ashley

London, England

I'm originally from London, England. | started learning shamisen and bamboo flutes with Makoto when | first came to Japan in 2003, as a way to explore one
m aspect of traditional Japan. For me it's interesting getting to know a different sound world, and gradually becoming familiar with what first seems so exotic.

G Richard Neave
New Zealand
I'm from New Zealand. I've been living in Japan for almost a year, and I've been learning the shamisen and flute for not quite that long. | enjoy the simplicity and
fascinating strangeness of this music.! also love Japanese rock and noise music and do my best to imitate, but | am less of a public nuisance to my friends and
neighbours when | play the shamisen.

@ Toyoshima Masami
Tokyo, Japan
“Kokaji" makes me feel nostalgic, for this is the first nagauta piece | ever heard. It happened half a century ago when | had my first birthday party and my aunt
played it for the celebration. | naturally don't remember the precise scenario, but my mother, before passing away, told me that the piece my aunt played
aunNive & sounded splendid and full of passion. | played the piece at my first shamisen concert, and I'd like to say thanks to Makoto for this “twist in destiny”.
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Guest performer profile

Fukuhara Kan was born in Nagoya and started
nagauta flute at age eight. At twelve, he began studying with
Living National Treasure Takara Sanzaemon and turned
professional before he entered Tokyo University of Fine Arts
and Music. Over the years, Fukuhara, who also plays silver
flute and piano, has created ensembles to combine Western and
Japanese instruments. Currently, Fukuhara performs and
teaches throughout Japan, including Tokyo, Nagoya, Numazu,
Tokushima and Takamatsu. He performs with Japanese
dancers, Nagauta ensembles, and at the Kabuki-za Theater, as
well as on television and radio programs. He teaches at
Kunitachi Ongaku Daigaku.

Hayashl Chie received her natori, stage name, at age
six and was qualified to teach by the age of seventeen. At
Tokyo University of Fine Arts and Music, Hayashi san
studied ballet and shamisen with renowned teacher Kikuoka
Hiroaki. She went on to choreograph dances, mixing nihon
buyo, Japanese traditional dance, with western styles using
kimono and contemporary classical music. She often
performed new compositions that combined shamisen with
western orchestral elements. To this day choreography is still
her passion, and she has been honored with the opportunity
to choreograph dances for one of NHK's preeminent dance
programs. One of her main projects now is working for a
nonprofit organization, [Wa No Method] organizing a variety
of concerts and workshops with the ultimate goal of
expanding knowledge of Japanese traditional culture.

Hatta Tatsuya was bom in Tokyo in 1962 and started
learning Noh in 1985 as an intern for Umewaka Manzaburo and
Umewaka Makio. In 1993, he became a member of Umewaka's
group. He has performed in the U.S.A., Canada, England,
France, Belgium, Spain, China, the former Soviet Union, ltaly,
Hong Kong Germany and Slovakia. In 1999, he performed and
lectured on Noh in Sweden and at New York State University in
New Paltz and Buffalo, NY. He returned to Buffalo in February
2004 for a tour that included Fredonia, NY and Boston, MA.
He now trains others in the Umewaka group (a branch of the
Kanze school). He founded and leads the Nue group, where he
has performed the main role in Midare, Shakkyo, Senzali,
Mochizuki, Dojoji and Fujito. The Nue group performed at the
National Noh Theater in Sendagaya in 2001 and will perform
on November 8th at Hosho Nohgakudo.
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