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An Afternoon of Japanese Music
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Welcome and thank you for coming to our 5th Annual International Hogaku Concert. Since 1993, Nishimura Makoto has
been teaching Nagauta music to foreigners with the goal of expanding Japanese traditional music all over the world.
Today's student performers are from Australia, Canada, New Zealand, the U.K. and U.S. and Japan. Ms. Makoto Nishimura
believes that music has no borders and that anyone can enjoy playing and performing Japanese traditional music.

Ms. Makoto Nishimura attempts to make every concert a little different from the previous one and this year is ho
exception. For this concert we are fortunate enough to have the help of several special guests. Two of Hayashi Chie's
students from her NPO 'Wa No Method' will be performing the dance of Kokaji. In addition, several of today's student
performers have been trained by Hatta Tatsuya and will be performing Noh Shimai, short highlight dances. Mr. Hatta
has been teaching Makoto's students since 2001 and we are always grateful for his help. We also welcome back Curtis
Patterson, who is a professional Koto player and regular performer at our concerts since 2001. Performing alongside
Curtis will be Bruce Huebner on the Shakuhachi. Bruce is a first time guest to our concert series. Welcome and thank
you all. We hope you all enjoy this concert we have prepared for you, so please sit back, forget your worries, and let the

music take you to another era. Daita International Nagauta
Kai
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HERE 19985117228 REDER November 22nd, 1998 Concert Venue : Daita Comunity Hall
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The standard nagauta ensemble consists of singers, an equal number of shamisen, and the hayashi ensemble
of the Noh. The flute player often doubles on the bamboo flute (takebue or shinobue). Since nagauta music
originated in the Kabuki theater, many offstage (geza) instruments may be used as well. Such additions are
usually inspired by meanings in the text or its mood. The jo, ha, kyu, terminology of Noh is used in modern
Nagauta studies as well. Modern Japanese scholarship has also coined the term Kabuki Dance Form to
provide a basic tool for analyzing the structure of individual pieces. The six basic sections of the form are
the oki, michiuki, kudoki, odoriji, chirashi, and dangire (or dangiri). These sections are often identifiable by
conventions of style or orchestration. The same is true for many sections in a Noh drama. Such tendencies
are important to both traditions since their music is through-composed ; that is, the progression from one
section of a piece to the next is not based on tonal or thematic relations. There are no first or second themes
that can be traced throughout a piece as in a Western classical composition. Thus the sonic clues of
sectional change in Japanese music are important to the sense of logical progression through musical time.
Reference; William P. Malm Six Hidden Views of Japanese Music ~ University of California Press
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Learn to Play Koto

Learn about Japanese Culture
with Curtis Patterson

e-mail : Curtjp@aol.com
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Summary of pieces
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Sue/airo- Garz Composed by Kineya Rokuzaemon X (1854)

Suehiro-Gari is based on a Kyogen piece. Kyogen is a short comic interval between 2 Noh pieces. This story tells the merry tale of an innocent
male servant sent by a rich lord to purchase "Suehiro-Gari”: a special fan. The servant is duped into buying a broken umbrella however, by a
cunning street seller who dances and sings a popular Edo song about a fan. Though the Lord is angry when the servant returns, upon hearing him
sing the same catchy tune, he forgives the servant, and they both dance light-heartedly. The Nagauta version of this piece differs from the Kyogen
original and uses the fan as a metaphor for love.
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Suehiro-Gari Translated by Barry Jackman
Oki

Egaku butai no, matsu take mo
Chiyo o kometaru, saishiki no
Wakamidori naru, shite to ado
Michiyuki

Makariide shimo, hazukashiso ni
Koe hariagete,

Taro kaja, aru ka

On mae ni

Nenno hayakatta

Tano da hito wa, kyo mo mata
Koi no yakko no otsukai ka
Henji matsu koi, shinobu koi
Harete o gi mo nanomi nite

Like the pine and bamboo painted
Upon the stage, like these painted
Emblems of longevity /Is the youthful greenness of shite and ado.

Bashfully he makes his appearance

When a voice calls, /“Tarokaja,areyou there?” “I am before you.” “You're quick.”
Today the gentleman again has a

Request to make. /Is it the errand of a slave of Love, /Love that awaits a reply,
Stealthy love, that cheers him?

Even the word “fan” ....

His heart is truly-like a white fan,
Its blue ribs held firmly at theif

KUkol ; y Pivot, secure as lovers' vows when

Hon ni kok(_)ro_mo, shirao gi They arrange to meet /Fhe lovers' knot, firmly tied, when they call
Itsuka shybishite, aobone no Upon the gods in their pledge.

Yurugu mai tono, kaname no chigiri The colors of thesflowers are

Kataku shimeo no, enmusubi i Brighter, drenched by rain,

Kami o tanomu no, chikaigoto \ Arain of flowers
Nurate iro masu, hana no ame

Taiko JI . WY 1, ! _And he holds an umbrella at Mount

Kasa 0 sasu nara, kasugayama (ai) W\ ““Kasuga. It is like a flower-viewing party...

Kore mo hana no, entote- If people drink and pour my wine

Hito ga nomite sasu nara o . L will drink and pour their wine too

Ware mo nomite saso yo ~ The wine cups of flowers, the hats bedecked with flowers

Hana no sakazuki Hannagasa (ai) VAT “Lthink I'l do the same.”

Genimo, so yono, Yayo genimo, so yono Thus it is, indeed it is....

Geni makoto

Chirashi Even now, a favorable wind calms

Yotsu no umi, ima zo osamaru The four seas; /The voices of the drumming waves /Are stilled while we sing and dance.
Tokitsukaze Our lord's reign,

Nami no tsuzumi no, koe sumite For ten thousand years unending,

Uto tsu, mo tsu, kimigayo wa Spreads out before us like our

Ban, banzei mo, kagiri naku Fans as we wish him joy

Suehiro-gari koso, medetakere Spreads out like our fans,

We wish him joy.
Dangire
Suehiro-gari koso

medetakere Edited by Eric Fuller and Nick Ashley
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Midm*e Composed by Yatsuhashi Kengyo (17th century)
The title “Midare” literally means “disorder.” This is a reference to the form of the work. The standard “danm
section, but in “Midare” the length of each section is different. Most commonly performed as a koto solo, the piel
ensemble with shakuhachi.

had 52 beats in each
resented today as an
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Musume do ' 107 13 Composed by Kineya Yasburo (1753)

3 We will play a selectlon from this very famous Kabuki dance based on a traditional Japanese legend. The musume of the title is a snake ghost
" »who falls in love with a very handsome young priest who lived at the Dojoji temple. To win his heart, she turned into a shirabioshi ( dancer).

5 | 3 ‘Upon seeing her dance, the young priest was immediately love stricken. However, he remained true to his vows and refused her advances. One

..":-ri"t, - 'l d 3 tnrgFlf as she visited Dojoji to seek the priest's heart, he got scared and ran away. She chased him, but to no avail. Enraged, the shirabioshi turned
e backiinto her true form as a snake ghost.
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Ec‘hl 0 ]lS/?l Composed by Kineya Rokuzaemon IX
This selectlon also taken from Kabuki, is about street performers from Niigata who travel to Edo duri inter.to mak%}‘a living. Echigo is
an antiquated name for the Niigata prefecture and shishi (jishi) means lion-like creature. The performers _Duld ofl!en wear a lion'shead as a part
of their costume. Even though they all had families and usually loved their wives, the echigo jishi-would often have affairs with the single,
female shamisen players that accompanied them. They always felt very guilty afterwards. In this piece, one of the street performers is
comparing humans to the beautiful Peony, a large, red flower that comes from China. It is said that the composer of this piece composed it, along
with six others, in one night. He was in such a rush because of fierce competition with other Kabuki theaters. When Puccini came to Japan, he
heard this piece and liked it so much he used it in Madame Butterfly.
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Kuroda Busbz Fantmy jComposed by Sawai Tadao

Written in 1957, this ensemble work could be likened in form to a concerto for chamber orchestra. It is an excellent example of the life and
energy poured into music for traditional instruments at the time, an era of rejuvenation and rebirth known as "Shin-Nihon-Ongaku Jidai." Kuroda
Bushi was originally sung by the retainers of the feudal Kuroda clan based in Fukuoka on the island of Shikoku. In 1928, the melody was
broadcast on NHK radio as “Chikuzen Imayo." The following year, the title was changed "Kuroda Bushi" and the piece gained sudden popularity
all through Japan.



X

BESEOLOITHBABEHNS. ZIISRNKRADEIETORMEMEN T BB EM
THY. & HEOZORORK (503 LIck) AKERATIT, KilloSl o R ERVBIFHERABIL, £FN1-T
HAEH (DHLATEDLA) EnY. Kk EHam @ LY R EDHE Fot LB
LEENCZTOHTHDLED EXEHT . PN TRNES BEE qily VRE RS ERIEH
PENB, HETRFSDREHNEL EFES BHKETT 5 g '

Kamo . 2

It is a summer evening. A priest from Harima goe p Shrir a ‘ dsat d 'cbra:teq ith a white arrow near the Kamo
River. He asks two women, who are drawing wa rine. They explain that hundreds of years ago
a woman picked up a white arrow that was floatin , the mother, the arrow, and the
Thunder God became the three deities of Kam / they al ot d immediately disappear. That
night, the mother goddess reappears and does 1 the ‘g.‘ '-;-. s0d ance of blessing. The Shimai is the
final scene of the Thunder God dance. a . a

Reference ; PG.ONEILL A GUIDE TONO b

. RIFThH DDA

L7 ERTESOMZENEE HER ERESOHREDES EOTEDZEICE o7 MEAIFEEE
|TESEDHEE MEEC LTRYRRESE o7 NFAEAMER 1% SERATNG IBEORD BLENIE
G ET ARE AT A I OMEEEIZIEILHIELELT EEIDML  mLOOFN SROEYRUEY A SN I TS
TASNESE AEOMERER LY MERIE KB E>T EZHIEASEHAWNTY

AR

TEROBE=FIZEFNIZERRE. BUOOEOREOHRICEETRKEEEABLBITHFEZR LTRSS, RROKE=ANEZOHREE
FH, LOVLOUIZHIZEN>TL %, FREOEL, BETILHRETL LRV ZORMERA, BEELE, TOSMICIL > FR
DEEF, BLEFL, INTEMLRIBESOFFEEDS. FROBEIGER, KLATIRER > LERIE, P ETHE
WEF SV, FHRES L. BIHE AITBEADBEZEOTAKT %, LAL. COMIMEKTH S LREKIC. HOMIZHERE
E@%ﬁﬁ%%ﬁfuéo%g EDHLDFT, RED—ZDFLMNSERFIC. TOTRIILRER/THA S, EETIHERSE
FREICE L TREDRES Z T Re o EEL 5,

Kiyotsune

This is an unusual Secon
they lose battle af r battle. i nji Clan spreads across the face of the land. Kiyotsune, the young Heike warrior, has made a
fatal decision. '_ light, and plays his farewell to the world on his favorite flute. He leaps into the sea
and intones a Buddhist pray etainer takes a lock of Kiyotsune's hair to his wife and announces the sad news. She is
stricken with g ief night, Kiyotsune appears to his wife in a dream and comforts her. He tells her of his
path to the decision of su stiny that he must engage with the enemy forever in hell.
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Kakitsubata

An early Japanese work, called the Ise Monogatari, is a story telling how Ariwara no Narihira stopped at Ya
eastern provinces, and, being struck by the beauty of the irises blooming there, composed an anagrammati g each of the five
lines with one of the syllables in the name of the flower, Kakitsubata. In the play a wandering priest come in the house
of a woman living there. When she appears in a magnificent robe he asks who she is. She replies that she ) T 50 ortalized
by Narihara's poem, and after telling him the story, dances for him. The Shimai shows her joyful dance J {

F’ his way to the
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Genjo

The f@éous lute player Moronaga is about to sail for China for further training on the instrument in that country, when he stops for a night at
Suma Bay to view the moon. He plays a piece on a lute for the old couple in whose house he is lodging and is surprised to find them so
aébreciative of the music that when a shower of rain patters down on the roof they hasten to spread rush mats there to deaden the sound. He
therefore asks them to play a piece, and when they play on the lute and Japanese harp their performance is so skillful that he abandons altogether
his plan of going to study in China. At this, the old couple reveal that they are in fact the Emperor Murakami and his consort, the Lady
Nashitsubo, and that Emperor had played the melody on the famous lute called Genjo in the hope that after hearing it Morinaga would give up
his journey abroad. They then vanish, but the Emperor reappears shortly afterwards and summons a dragon-god from the sea. He retrieves from
him another famous lute, Shishi-maru, which had been seized by the dragon-god when it was on its way to Japan with Genjo, and presents this to
Moronaga.

A ZIISTHROBE D oA, FIFAISTROBE DDA, TIRIT (EFaD) DEIZEL /\FKEEX (NFFA1)1DA) [Blhvhda~
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Chikubu-shima

Court officials on a pilgrimage to the island of Chikubu-shima come to the shore of Lake Biwa and there meet an old man and a young woman in
a small boat. They take the officials to the island and guide them to the shrine. When the officials ask how it is that the woman has accompanied
them to the shrine, they are told that as the deity enshrined there is the goddess Benten, it is fitting that women should be allowed to land on the
island and worship at the shrine. The two vanish, but that night Benten appears and performs a dance. A dragon-god then comes and, giving the
officials jewels and treasure, swears to protect the land and its people. The Shimai is the scene of the dragon blessing.
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Kumasaka

Chyohan was a professional thief who was defeated and killed by a man called Ushiwakamaru (also known as Yoshitsune). Later, Kumasaka
Chyohan came back to this world as a ghost and retold the last dying moments of his life to a priest. He explained how it came about that
Ushiwakamaru killed him. During their struggle he was using a long sword to fight Ushiwakamaru. Kumasaka Chyohan was a thief, not a
warrior, so he fought in a very comical, amusing manner. In today's Shimai, the Shite will reconstruct this very comical " battle."
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Kuro/eamz' Composed by Koide Ichijuro (ca.1800 )

Kurokami ("Black Hair") is thought originally to have been a jiuta piece by an anonymous composer. It is, however, better known today as a
nagauta piece. The nagauta version, arranged by Kineya Sakichi (dates unknown), was used as a meriyasu piece in the kabuki play, Oakinai
hirugakojima, which premiered at Edo's Nakamura-za theater in 1784. It is this version which was brought from Edo and popularized in Osaka

towards the end of the eighteenth century. Today's version will mix Nagauta and Jiuta styles.

BED fHInf5 BUdE RTTEIRD MET MYBELROIEL #HITRECKEL 0 LRSS TEIETOLEEST LA
ER - ZAEDFEERDENSTARNHT RUBNLOHEIESEL LT FELHES

It is the pillow Not knowing the heart

We shared that night, Of a simple girl.

When | let down The voice of a temple bell,
My black hair. Sounds in the quiet night.

Awakening from an empty dream
In the morning,

How lovely, sweet,

And helpless is my longing.

) ) Before | know it

"You are mine," he said. The silver snow has piled up.

That is the cause of my lament
When | sleep alone

With my single robe

To cover me.

From Anthology of Sokyoku and Jiuta Song Texts,
compiled and translated by Genichi Tsuge

INBRE #E mES i (18224)
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Ko/mji Composed by Kineya katsugoro ‘ F - .
- - E ,
Based on a Noh play, Kokaji tells how Kokaji Munechika was commanded to make a fine sword by the Emperor. Kokaji petitions the help of the

gods at the Inari shrine, and while making the sword, the fox god Inari appears and gives him the needed assistance. The ching-ching clink-clink

. ;
of the shamisens in this piece echoes the sounds of the maquqﬁﬁh@ord. 0 ]
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Kokaji dyum patterns

LB name of the pattern

&R part

EPK meaning

JHLDER
Seridashi no aikata

%I ZDRE. WELEHE] D&

After [nokosu sono nazo ichijiruki]

AN BEDLIZEYH L TESIBICES, =L
COBMTIEI)HLIDOFRIZTRERF (TH50C &) ]
LESFEANTIMOBELELE L TLSDA, —fi%

D TEJHLL E1FES,
The time when the sword smith appears, yet hints at
something else coming

/b TUHLOEADKRT MIEThd 5 LTS DR FE (S CRERAFICAL LS,
Notto LIzl OFi Here the music becomes very dignified while the
After Seridashi no aikata sword smith prays
EY AR <) hoEBOBF —HIOZEF THICEHOCHBEFIC DOV TRIVYE
katari After [Tutae kiku] e E,
Tells a story of famous sword smiths
ERIBF EELZE] ORORVEA EROLETNZBRLHBETELLIZDO,

Kanatoko-hyoshi

Long shamisen instrumental part.
After [Isamashiki].

M DIaFEl 121 H 5.
Rhythm and sound of the hammer striking the anvil

kR ERKAF] DEADE. D& NEEBYDEEERDTFT. COBEXIMOEL
Kata-raijyo ESTNEHED] L5 FXRA MNHDZOTHES, KFIES IFBLBFIZ, BOFE
DLAAY ELF-BIZEDL SN, £ LTEbndh, COMOLS ICEORERICESEE
IhD TENBLBERKICI T BLW, RFEXERL, NOBE - NS - KB - KBO
DHTFE THRF] £05, ATBEORBRTESND,
After long shamisen instrumental part and The Fox God dance. Usually this part is only played
until [kogaruru iro wo Kanatoko ni] by the shamisen, yet this version includes drums, flute,
and singing
i TRXFI OBROEA LR, MFOMEQESIKREDHOHTFTHAHM.
Kurui After Kata-raijyo COHTRIANLITTERICHT H2EVOSHED
zHLTWD,
Here the Fox dances in celebration, then helps the
smith finish the sword
NES% TR, SR DS DOEFTH D, BEDAT INAZF) EESOREOLRL, BHF
hataraki From [hikagen yukagen] i30T, RETEEOHEZTLLTHES,
ABEDOERLIMTET S EILHIDRRF & Rk,
The Fox admires the sword's beauty and mentions how
greatitis
BEEF TFHRDIFETHEE L) EE] MWhHn<n, AnZEhH->T<L %,
Haya-raijyo D&, kO T531LL%] ORIET, Here the Fox reveals himself to be a god
After [tegara no hodozo taguinaki]
AREXH 55HLEEFD] Mid ABRDPFICEBALEEDETES LSITHETWLS
Taikoji From [uruwashiki wakate no] FcHhd,

This part brings the song back to a stable rhythm to finish it
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Performer profiles makoro's Studenss

Abe Deyto: (Calgary, Canada)

I moved to Japan over 4 years ago from Calgary, Canada, thereafter stumbling by chance on to
Makoto's Shamisen workshop. | was captivated by the humble strength of this instrument. As | gain
deeper insight under Makoto's tutelage, | find myself enthralled with the subtle and intimate
intricacies of the Shamisen.

Brandon Hocura : (Toronto, Canada )

I'm from Toronto Canada. I've been living, working and studying Japanese language and culture in
Tokyo for the last three and a half years. Studying shamisen with Makoto has given me a great
opportunity to learn about traditional culture and music while having fun at the same time. Since |
began studying shamisen | decided to enter graduate school and pursue a degree in musicology.

Brian M.Hall : (New York, U.S.A)

I come from Long Island, New York and came to Japan in 1997 to explore Japanese traditional art
and music firsthand. Learning to play the shamisen has been one of the greatest experiences | have
had here and it continues to be a growing passion of mine with so many doors yet to unlock. Makoto
sensei's teaching style and ability has made learning nagauta an extreme pleasure.

Clayton Evans : (Wellington, New Zealand )

Ki Ora. I'm Clayton and I'm from Wellington, New Zealand. I've been in Japan for about three and a
half years. | came here to study Karate, but these days there are many other things that keep me here,
such as Nagauta. | started to learn the Shamisen over one and a half years ago because | wanted to
broaden my musical tastes. This is my second time to perform at our yearly concerts.

Dana Buck : (Michigan, U.S.A)

I come from the USA, where | worked for the University of Michigan before | came to Japan. There
I had the good fortune to meet Dr. William Malm, an Emeritus Professor of Ethnomusicology there
whose specialty is nagauta music, and he taught me a little bit about Japanese music and gave me
my first shamisen lessons. Although my dream for a long time had been to come to Japan to teach
English, I also wanted to further my knowledge of traditional Japanese performing arts. Happily, |
found Makoto's group!

Ethan Pointer : (Seattle, U.S.A)

Hi, I'm Ethan Pointer and | come from Seattle, Washington, USA. I've been living in Japan now for 3
years and have been studying the shamisen for just over one year. | decided to start learning how to
play after | heard a monk playing in a temple one day. It sounded so relaxing and intoxicating that it
made me want to learn.

Hashimoto Naoko : (Japan & U.S.A)

I was born in Osaka, and grew up in the US. I'm a music teacher at Seisen International School in
Tokyo, and wanted to learn more about the music of my home country. Now | have more
appreciation for Kabuki!

Janet Pocorobba : (Boston, U.S.A)

I am from Massachusetts and have studied shamisen with Makoto Nishimura since 1996. | began to
study Japanese music because Makoto existed; without her, | would never have known about it. | am
grateful, because the music--and the spirit of her teaching--has changed my life.



Katherine Dicker : (Brisbane, Australia)

After living in Okayama Prefecture for two years, | moved to Tokyo for a new job opportunity. | was starting to miss the traditional
side of Japan that had surrounded me in the countryside so | looked for something more traditional to do in Tokyo. Thiswaswhen |
came across Makoto's “traditional Japanese music” workshops. | have been taking lessons (when | can find some spare time in my
busy Tokyo life) for about a year and a half now. Makoto has gradually been teaching me more - starting with the shamisen, then
drums, flute and she has also more recently taught me how to dress myself in kimono. Separately | have also been taking koto

Kelly Duke : (Winnipeg, Canada)

| first came to Japan about 6 years ago, but didn't meet Makoto until about ayear and ahaf ago. | have lived in Aichi
Prefecture, Tokyo and even Sado Idand (Niigata). | had been taiko drumming in Canada for about 4 years, and |
wanted to practice in Tokyo aswell. | wasn't familiar with the nagauta music style, but | found it very challenging
and very different to the music | was used to playing. Makoto has taught me shamisen, taiko, kotsuzumi, and flute,

Marita Hagel : (Melbourne, Australia)

Just over ayear ago | arrived in Tokyo in search of change and to experience some traditional Japanese
culture. Little did | know this would take the form of Naguata music: of which | knew absolutely
nothing until | met Makoto-sensei. | found myself seduced by Naguata and through Makoto's
dedication | understand (alittle) and can even play the kotsuzumi and shamisen in todays's concert. I'm

Nick Ashely : (London, England )

I am from London, England. 1'd played Western flute for some years and wanted to try something
Japanese. | had no idea about nagauta and had never heard of the shinobue or nohkan, but that was
my way in to awhole new type of music.

Richard Carciofo: (Leamington Spa, England )

My name is Richard Carciofo and | am from England. | came to Japan in August 2004 and | work as
an English teacher. | play guitar and | am interested in all forms of music, so when | saw Makoto's
advertisement | was keen to take the chance to learn about traditional Japanese music and to try to
learn to play a traditional instrument. | have now been learning shamisen for nearly a year. It's a

Sabrina Surovec: (Texas, U.S.A)

Sabrina Surovec is a native of Texas who has lived in Japan for over 3 1/2 years. She developed an
interest in Japanese culture early in her childhood - watching anime, designing kimono, and studying
Asian music and history -- and began studying singing from the age of 5. She was inspired to learn
the shamisen after seeing Gackt's shamisen performance during his national tour last year, and began

Toyoshima Masami : (Tokyo, Japan)

"Kokaji" makes me feel nostalgic, for thisis the first nagauta piece | ever heard. It happened half a
century ago when | had my first birthday party and my aunt played it for the celebration. | naturally
don't remember the precise scenario, but my mother, before passing away, told me that the piece my
aunt played sounded splendid and full of passion. Now, | am very happy to perform this piece my

| H
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ITil}%lllathZI IKZIIzwas born in Nagoya and started nagauta flute at age eight. At twelve, he began studying with Living National
treasure Takara Sanzaemon and became professional before he entered Tokyo Fine Arts University. Over the years, Fukuhara, who also
plays silver flute and piano, has created ensembles to combine Western and Japanese instruments. Fukuhara san performs and teaches
throughout Japan

Special Guest TIL—R bEI1—/N\F— rAsszs

1983F AYIANZTFMIKRETIN— MY RERE, %A,

1984%F EFHHR/RRIIEIEFHAM,

1993F SNEALLTHHT, REEMAFRERMELRE (RAER) €7, EFH. SABEZLORRICEHSE,
1995%F 1996%FIC, EHRR/NERRETVFTERD.

1998%F ETFH [HIEICLDIR/N\iEm] 3&%EH1E,

1999% P¥X-T—JIF-3a2a—TUvy. JIL—T [CANDELA (hT3) 1 &R,

2003%F IA—AYNAYFT—LIRYT—FTI, TAVTII HNFAVEDSYX T RFA/N0, Za—IF—VHIE,
2004%F THhoF51MAZa—F—9TL—/—Fr, NrEDYX R ) —MZHE,

WEVYINEER, BERIENAFECEEEMEZEND D,

Bruce HuebnerCaIifornia—born flutist and saxophonist Bruce Huebner is the first non-Japanese to receive a master’'s degree
in traditional Japanese music performance from the prestigious Tokyo University of Fine Arts and Music where he studied shakuhachi
(bamboo flute) under the late Goro Yamaguchi, Living National Treasure. After graduation in 1995 he relocated to Fukushima
Prefecture. He earned his mastership in shakuhachi from Chikuyusha, one of the oldest shakuhachi guilds, in 1997, and gave two solo
shakuhachi recitals of Japanese classical music there. In 1998 he produced a widely used three-part instructional video on
shakuhachi performance in English and in August 2000 he led the Contemporary Sankyoku Ensemble’s six-state US Tour while releasing a
solo CD of traditional shakuhachi music, “Song of Daybreak.”
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Curtis Patterson Professional Koto player : | began studying the koto and Japanese music at Cornell College in lowa in
1980, and came to Japan to continue my studies in 1986. Currently | am active performing and teaching both traditional and
contemporary works for the koto and shamisen, and recently | have been learning more and more about the world of Nagauta

i 11 Staff
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J\HF# 07 1—)L Kazuya Hatta' s Profile
TR (1998) HREFN, \BEHEES,

Kazuya Hatta was born in Tokyo in 1998. He is the first son of Tatsuya

Hatta.

EREVEDEEZRD D,

He started learning Noh in 2001.

FR14FE HRICTHE TBEXRM) (CTHES.

He performed Kurama Tengu for the first time in 2002.

mEMEEs LAl
AA+MAB (K) 14 September (Wed)
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Kanze Noh Theater (Shibuya/Tokyo)TEL 03-3469-5241
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The Noh theatre

Noh is performed on a special stage which is quite different from the common proscenium
stage. In ancient days, most performing arts were presented outdoors with the ground
itself as a stage. Later, stages for the sacred Kagura dances appeared in shrines, where
early Noh was also performed. Thus the Kagura stage was a strong influence in the
subsequent development of the Noh theatre as we know it today. The present style of stage
is a copy of a theatre built by the Shogun in Edo Castle during the Tokugawa period. The
original stage was built outdoors with the seating area for the audience in a separate
building with an open area between. A stage of this type was built in 1881, and later
moved to the grounds of Yasukuni Shrine in Tokyo where it stands today. Performances are

Tatsuya Hatta' s Profile

He was born in Tokyo in 1962 and started learning Noh in 1985 as
an intern for Master Umewaka Manzaburo and Master Makio. He
graduated from Japan University majoring in Japanese |iterature.
He finished his internship in 1993 and became a member of Master
Umewaka's group. He has performed in the U.S. A, Canada,
England, France, Belgium, Spain, China, the former Soviet Union,
Italy, Hong Kong Germany and Slovakia as part of the group.

In 1999, he performed by himself and gave a lecture on Noh in
Sweden and at New York State University in New Paltz and in
Buffalo in<the U.S.A. He returned to Buffalo in February 2004
for a performance and lecture tour which also included Fredonia,
NY and Boston, MA. He now trains others in Umewaka s group which
is a branch of the Kanze group. He founded and leads the Nue
group. So far he has performed as the main character in Midare,
Syakkyo, Senzai, Mochizuki, -Dojoji and Fujito. The Nue group
have performed at-the National Noh Theater in Sendagaya in 2001.
They will perform on November 8th at Hosho Nohgakudo.

Fary MEERKSE  J\HEIR  QYJ13065@nifty. com
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Noh - Kazuraki (Kazuraki Mountain)

Yamabushi ascetic monks (Waki, Waki-tsure) are stalled on Kazuraki Mountain in heavy
snow. Suddenly, a woman gathering firewood (Mae-Shite) appears and invites them to
her hut. The woman warms them by the fire and tells them her story. She is the
goddess of Mt. Kazuraki, but because she couldn’t complete an order by Ennogyoja, a
supernatural ascetic, to build a rock-bridge in Kazuraki valley, she has been
punished. She asks the monks to pray for her and disappears. In the night, the
goddess (Nochi-Shite) appears there and, saved by the priests’ prayers, dances in
gratitude and disappears into the cave before dawn.
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Kyogen - Koyakuneri (Salve Peddlers)

A salve peddler from Kamakura (Ado) encounters a rival from Kyoto (Shite) on the
street. The peddlers start to boast about their salves. The Kamakura peddler says his
salve, made from bowels of stones, clams grown on trees, and earthworm bones, can pull
running horses up. The Kyoto peddler says his salve, made from flying turtles, thunder
running on the ground, and roasted snow, can pull a large rock up ..
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Noh - Shunkan (Shunkan)

In 1177, Syunkan the priest (Shite), Fujiwara no Naritsune (Tsure), and Taira no
Yasuyori (Tsure) plotted the coup d'etat against the Heike family. However, their
plot was detected, and they were exiled to Kikaigashima, a desert island. One day, a
pardoning messenger (Waki) arrives at the island. The three exiles go wild with joy,
but they soon find that the pardon omits Shunkan's name. Destiny divides them, and
forces them to part cruelly. Finally, the boat sails with the messenger and two

exiles, but leaves wailing, clinging Shunkan.
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Nishimura Makoto's Profile

Ms. Nishimura completed the music program in Nagauta shamisen at
Tokyo University of Fine Arts. She studied voice and shamisen with
renowned master, Kikuoka Hiroaki, for more than 30 years. Her studies
in other areas of Nagauta are extensive, and include years of lessons
with top performers of the drums (tsuzumi, okawa and taiko) and flutes
(takebue and nohkan). In 1993, Nishimura made the decision to offer
lessons to foreigners on a volunteer basis. It was her feeling that existant
teaching systems and formalities had made this music maccessible to
most people. Sensing apathy among the Japanese, she chose to reach out
to the foreign community. This has proven a successful match, and it 1s
most interesting how this exporting of Japanese music has often
rekindled an interest among the Japanese themselves.
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